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Fhie digthe evetin shoperedess wias s radsved for romial love
eonnel ol paert enemcok conentg the oter freaks, inflaming them.
Jack Swith, “Normal Love,™ 1963

SOME FEMININE PRODUCTS: Makcup, paint, and
brushes, Flopgers and Bosten creams. Joins, Bonanas
that Blevel when stabibec, Bloody pinkies poked theough
nwpaine pages and punctured beer cans held in tau
tighry-whiteys, Warermelons split by samurai sworeds,
Aclult alies sprong Trom clay wombs,

FEMINING PRODUCTS says the sign, howsted atop a
stretched canvas above a slew of art supplies, 1eis both
the literal and the conceprual establishing shot for
A KL Burns and AL L Steiner's sixey-nine-ninute “socio
sexual video™ Commnnity Actaon Cender, 20, which
premiered in June a Taxeer & Spengemann’s booth ac
Liste 15 in Bascel, Whar follows is indeed a “feminine
procluct,” but it is also a fenmmse evacaation of the
term, The sign is a joke, but i0s also serious—fupny
[eanise ie% troe—a wry arcioudinal kick-start to the
work™s aming sense and seosibiliey,

And what a sensation i CAC, asits cropped,
s is @ veritable praveyard of pros-
theses—phalli chopped, skewered, brawded, cracked,
peeled, crushed, punetred, axed, biten ofl, 15 i per-
verse (o Bind all this sexy? To call CAC porn, as its
authors sometimes da, 15 o admie thar nollaoon s s
purpose. Buribicis o porno, i certainly isn't o conven-

puansing, eile suggees

tiomal onne, Except fora brief bathtol musing by poet
Eileen Myles, and Justin Bond's reading of Jack Smith's
prose poem *Normal Love™ i the video™s argiastic
prehuade, there is oo ealking, Nareative, when there is
any, is parodic. Lighting is mostly natural, *Literal sex
was incidental ro creative sexual activity,™ Burns and
Steiner note, and 1 be sure, CAC excels ac delivering
s elenlopy. The wirchy *pieza boy" episode with
Maxxxin and Kasimir Solaj, to name one of
the videa's seventeen or 50 scenes, is as mucl Ly Chier
Awredalow as icis Nighes in Black Leatber, 'omy and
Searpdiver’s erotic embroidery climaxes with a large
Feather heing sewn onto the ler’s face, There are fow
explicit ormasms—rwo in the penultimare episode—and
only a single pop shot, though it's a pushy one. (Jokes
ot the proverbial money shot, however, abouned.) *From
conception to final edit,” the artises note, the video took
three years to make. There is no straight “fucking.”

There are many desires motivating, the cameras, held
by Burns and Steiner shooting simultancously, except,
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presumably, when one of the artists is working within
the frame, whipping or vamping or being fisted, The
video responds to a pereeived hole in the history of
WOmyn centered [T T—Or lwing. cue o whatever
series of unfortunate historical aceidents, a penre stll
almost exclusively dominmated by the prevogitives of male
desire, CAC is 2 work of, by, and about womyn and
queers (the video is dedicired 1o an apotheosis—"the
iueerest of [|'I|.' t|l|l'='l':\"|. and as *illl'll, il s ﬁ"l.‘d llkhlll\'
with bodies that read as female, some bodies that read
as male, and a fow glam androgynous bodies dhar vead
;||||]:i|,;|.1u||,~,|y. CALC s also o singolar achievement, a
thrilling, penerous representation of a community of
friends, lovers, and i ates, It is cringue and sanre
andd the ching itself. Tt s the question and ins answer.,

The video, recorded with various borrowed and
rented cameras, often has a shrill sore of elarity, like the
first gasp of cold air alier a puff of Ventolin, If 1 could
freese one mament from CACY sexual “events,” it
would le Pony’s ejaculation of an cgg into a brook, the
crushing of the epg's shell, and the subsequent visual
discharge: shots of asplic papaya, an octopus, steaming,
artichokes. (Metonymy lubricates the work’s editorial
impasses.) Lalso love the fraught butch-lemme cruising
seene between Max Hardhand and Starpéizer, Rhys
Ernst aned Mai Khunt's mvetiog make-out session, Jugge’s
T&A car wash,

Tlyese are just preferences, and, more exclusively,
sy preferences. But then, preferences are both wha
the video best deseribes and what it most fervently ¢hie
its, a Form of taste that, on some base level, resists cal-

tivation, {Preferences can be discovered or nourished
ar even managed, but they can’t be improved. ) Indeed,
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1o have a properly “critical ™ response to CAC would
mean suspending one’s sexval response, and this would
anly jettison the work's most valuable contributions
anel, in s wary, engape the work in bad Laich, This is
not o insulate the video from analysis but simply to
acknowledpe that the most productive explarations of
the waork will likely be organized, like the communiny i
represents, around visceral sympathics and stumulations,
rejections and revulsions, My responses won’t b yours
or anyone elses, (Mavbe somebody lucky else’s.)
Could we call all this “sex which is not one "¢ I"
vienlarly in the quecrest scenvs, one is reminded ol Eve
Kosolsky Sedewick's epiphanic bemusenent that gen
der of abject-choice turned out, in the twenticth century,
10 be the delining
ation.” The video plunders gueer II'Il,'\nr}',, third-wave
feminism, lesbian separatism, and ga
lucubrations, offering not a eeconciliation of their differ-
ences but rather a site for their promiscuons entangle
mients, 10 porn with an agenda, and i a perfecr world
we'd play it in schools as a recruitment tool, {To com-
plaints of cliquishness: The Big Bang was cliguish woo.)
“It 15 an action movie,” the artists add, winkingly. And
IO turn you on, (o spark conta-
wanions and disidentifications thae mighe
Smieh's

dimension of the term “sexual orien-

pics wlen
extend the reach of this l'h\'l't'||.'1 “centen” L
“eretin shepardess™ and his saints and cupids and
angels inspired 10 gang-fuck throughout heaven, we're
all ruined for normal love, Burns and Steiner find dhis

conundrum cause lor celebration. It is chis o
engagement with the possibilities for sexuval reorienta-
tion that makes CAC both art and something wilder. O
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